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Page 35 line 8; for Jacques 4 Armagnac read d’ Armagnac 


— 
— 185 


— 186 
— 188 
— 195 
— 318 
— 320 
— 320 
— 320 


— 320 
— $25 


2; for They read The three chiaroscuri 
29; after man insert they give us landscape which is the 
background of man 
8 ;\for love. We read love, we 
19; for interest read intense 


— 35; for his read this 


6; for sPEM read sPM 


— 23; after St Stephen. insert (150™ X 107™™.) 


26 ; for uni-parti read mi-parti 

26; for jacket and hose read jacket and blue arid brown 
hose 

29; after gold insert VIWOAR HSKATVS. 


— 24; after initial insert T 
— 329 at the conclusion of No. 36 insert: The subject of this minia- 


ture has been explained quite recently in Mr Curmer’s 
publication, out of the legendary life of S. Hilaire. The 
predella in this case would represent not S. Patrick, but 
S. Hilaire, driving the serpents out of the island 
Gallinara near Genua, where he had been banished. 


— 352 line 32; for Lewis Mawles read G. W. Mawley 
— 353 — 16; for Edward read Edwin 


— 3% 
— 355 


— 357 
— 361 


11; for turned read tanned 
6; for Edward read Edwin 
53 for When read While 
32; after “ Sorrento” insert by Mr Naftel 
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